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Boston University Theatre Lab 
855 Commonwealth Ave. 
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by Lee Hoiby 
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William Lumpkin , music director/conductor 
Sharon Daniels , stage director 
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Opera Institute, Opera Theatre , Opera Workshop, 
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AN EVENING OF OPERA SCENES 
APRIL2006 
Singers from all levels of the Opera programs present staged operatic and 
dramatic scenes from the standard and not-so-standard repertoire. 
For more information on College of Fine Arts events, please visit 
www.bu.edu/cfa 
Boston University 
Schools of Music and Theatre 
present the 
BOSTON UNIVERSITY OPERA INSTITUTE 
and 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
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Wolfgang Amade Mozart's 
Don Giovanni 
an opera in two acts 
with libretto by Lorenzo Da Ponte 
Chuck Hudson 
William Lumpkin 
Allison Voth 
Leslie Telford 
Jessica Besecker 
Kate Davis 
Tesshi Nakagawa 
Nicole Moody 
Brendan Heam 
Matt Walsh 
Kent Cyr 
Richard Frost 
Judith Chaffee 
Rob Najarian 
Laura Raffo 
Allison Voth 
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Stage Director 
Conductor 
Musical Preparation 
and Supertitles 
Production Stage Manager 
Assistant Stage Manager 
Assistant Stage Manager 
Scenic Design 
Costume Design 
Lighting Design 
Sound Coordinator 
Technical Director 
Opera Manager 
Choreographer 
Fight Choreographer 
Italian Coach 
Supertitles 
A Welcome from Director of the Opera Institute 
This past year has been a time of reflection and self study for the Schoo 1 
ofMusic and the College ofFineArts, as we reaffinn, and in some cases 
reinvent, our visions for the future. As we enjoy the successes of our 
students and alumni in competitions and major opera companies all over 
the world, it is important to reflect on our roots. 
Phyllis Curtin, international soprano and CF A Dean Eme1ita, provided 
the vision and essential groundwork for the Opera Institute. She realized 
that the music business, which had afforded a young singer the opportunity 
of starting a career as a recitalist or concert singer, had changed. She 
saw that opera had become the entry-level market for a singer and believed 
that CF A needed an opera program for this changing market. It was 
Dean Curtin who named the Institute, designated the basic funding for the 
program, located and renovated the present "opera space" for office' 
and rehearsal rooms, and initiated collaborations with the orchestra, th 
vocal perfo1mance program, the School of Theatre, and the Huntington 
Theatre Company. Curtin now serves as Artistic Advisor and participates 
regularly in master classes. 
The vision has been furthered by initiating new performance opportunities 
for the students, such as the Fringe Festival which gives additional 
opportunities for our singers to experience a wide variety of performance, 
musical, movement, and acting styles. In addition, the singers are exposed 
to a daily curriculum of performance-based classes in acting, Italian 
conversation, movement, and aria preparation, taught by a full and part-
time opera and theatre faculty with active professional lives. Distinguished 
guests regularily provide master classes, business classes, and stage 
direction. A professional guest, like Don Giovanni stage director Chuck 
Hudson, keeps the training vitally responsive to.current, and ever changing, 
artistic and industry demands. .,. 
The Opera Institute, with its 12 young professional singers, now stands at 
the center of opera training for the School of Music. This year, 3 8 
undergraduate and graduate opera singers from the vocal performance 
degree programs also have participated in classes, casting in productions 
and master classes. In all productions, gifted singers from both the School 
of Music and Opera Institute work together, joined by a School of Music 
chamber orchestra. In addition, set, costume, lighting designers and crew 
are students from the School of Theatre, advised by their distinguished 
faculty. Welcome to our collaborative world, and enjoy the performanc 
Sharon Daniels 
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DIRECTOR'S NOTES 
Many people view both Carmen and Don Giovanni as operas about 
sex and seduction; however, I tend to see them both about power and 
human relationships. "Liberty" is the magic word tossed around in 
both-freedom, but freedom to do what? 
The Mozart/DaPonte operas are works of dramatic and musical genius. 
They create relationships that are not only individual, but also, 
figuratively, social. Figaro's defiance of the Count foreshadows entire 
classes of people in the French Revolution, whose battle cry "Liberte, 
Egalite, Fraternite" rings true for Americans, whose own struggle for 
freedom had recently been won. But what happens when a man like 
Count Alma viva embraces "La Liberta" to such an extent that he 
becomes a libertine? Marie-Louise von Franz's Puer Aeturnus brings 
Jungian psychological perspective to what she calls "social Don 
Juanism." What happens when an eternal youth like Cherubino never 
outgrows his view of women as either all goddesses or all whores? He 
becomes either The Little Prince or he becomes Don Giovanni. What 
does this mean for a society of men who have recently fought their way 
free of their social classes to become free individuals? 
With social class comes social obligation. Ideally, it is the right and the 
· duty of the Master to care for and guide the classes that depend upon 
him. So many ofMozart's operas contain this social struggle, and 
conflict is always brought back into balance by an act of clemency-
. forgiveness afforded from the higher status characters to the lower 
classes; from the person of power to the transgressor. What happens in 
a world where these social distinctions no longer exist? If all men are 
created equal, what will keep the concept of "freedom to live as we 
should" from becoming "freedom to do as I like"? In a world free from 
social obligations, what keeps an Alma viva from acting freely on all his 
desires, regardless of the consequences? 
Mozart's social and musical genius is at its most creative in the Act One 
finale of Don Giovanni, where three different social classes meet and 
mingle at Giovanni's party. Mozart presents this clash of societies in 
three different social dances, each with its own time signature, played 
simultaneously by three orchestras(!). Although the lower classes still 
cannot dance the higher dances, Giovanni moves between social 
groupings like Hermes between the three classical realms. For the stage 
director and the choreographer, it is incredibly challenging to realize; for 
he audience, it is seductively entertaining; and for the musicians both on 
and off stage, it is a mark of Mozart's genius! 
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(Continued) .. . 
Mozart's humanistic and Masonic lens is subtly focused here as in all of 
his works: the snake is loose in the garden. Perhaps, if Giovanni would 
simply entomb the life he is leading and rise from that grave as The New 
Man, he could repent. There is no Christian moralizing here: the opera 
does not end with an act of retribution, but with society left to clean up 
the mess of Giovanni's actions. Perhaps developing the ambiguity of 
their own Casi fan tutte, Mozart and DaPonte leave us with a varied 
social group of men and women who must find their own way to work 
together to order this New World of personal freedom. No higher 
authority will make that happen. Indeed, all three levels of society can 
make beautiful music together, but that takes a lot of work! 
Chuck Hudson 
It is a singular honor to have, in the role of the Commendatore, 
Professor Simon Estes. Working with him in rehearsal and on stage 
--
has been of great educational value to our singers. He afforded our 
singers the possibility to experience essential artistic education- that of I 
apprenticeship to a master. 
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Mid 1790's Venice 
ACTI 
SYNOPSIS 
Scene 1 In the wee hours of the morning in the Commendatore's 
garden, Leporello impatiently stands watch for his ever-philandering master, 
Don Giovanni . The masked don appears from within the house, pursued by an 
outraged Donna Anna. Her father, the Commendatore, soon follows hoping to 
identify the assailant and she flees to get help. Giovanni fights the old man, 
kills him and escapes with Leporello. Donna Anna returns with her fiance Don 
Ottavio and finds her father dead. She begs Ottavio to avenge her. 
Scene 2 Later that morning in a Venetian square, Leporello berates 
Giovanni for his libertine lifestyle. Giovanni will hear nothing of it. Just as he 
begins to discuss a new Jove interest, a distraught lady arrives . Giovanni is 
quick to see an opportunity and moves in to console her, only to find that she 
is Donna Elvira from Burgos, a former conquest whom he jilted. Before making 
another quick escape, Giovanni urges Leporello to tell Elvira the whole truth: 
she is only one of many. 
Scene 3 Giovanni and Leporello next happen upon a peasant 
wedding for Zerlina and Masetto. Giovanni is immediately attracted to Zerlina 
and he orders Leporello to take the peasants to his villa for a lavish 
celebration, taking special care of the jealous Masetto. Masetto stands up to 
the don, but Zerlina assures him she will be safe in the hands of a cavalier. 
Alone with Zerlina, Giovanni attempts to seduce her like he did Elvira: 
promising matTiage. He is thwarted by Elvira who happens upon the scene. 
She warns Zerlina of Giovanni 's philandering ways and whisks her away. 
Anna and Ottavio enter and ask Giovanni to help them find her 
father's murderer. Elvira returns and warns them that Giovanni is not to be 
trusted; he quickly responds that Elvira is not to be believed because she is a 
lunatic. Witnessing this behavior, Anna and Ottavio grow suspicious of the 
don. Believing he is safe from suspicion, Giovanni makes a cooing remark in 
Anna 's ear before chasing after Elvira. With the seducer's voice resonating in 
her ear, Anna realizes with horror that Giovanni is her father's murderer. She 
reasserts her demands of revenge to Ottavio, who is torn between love for 
Anna and disbelief that his friend Giovanni could be such a man. 
Scene 4 In the garden of Giovanni 's villa, Leporello voices his 
objections to Giovanni's immoral ways. The don balks at Leporello who backs 
down and proceeds to give a detailed account of the festivities within. The 
evening's success gives Don Giovanni reason to look forward to an evening 
of further conquests. 
Zerlina and Masetto argue about Don Giovanni's advances. Zerlina 
assures the jealous Masetto that nothing happened and begs his forgiveness. 
Giovanni finds them and leads Zerlina and the still suspicious Masetto back to 
the festivities . Hoping to confront the don for his misdeeds Anna, Ottavio and 
Elvira atTive wearing masks. Giovanni instructs Leporello to invite the 
unknown revelers to the ball. 
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Scene 5 Inside Giovanni 's villa, three orchestras provide simultaneous 
dances for all in attendance: the minuet, the follia and the alemanna. Leporello 
distracts Masetto in a dance while Giovanni lures Zerlina into a small ante-
chamber. Zerlina screams, and all rush to her aid. Giovanni appears holding 
Leporello as the culprit, but the masked revelers reveal themselves and will not 
be duped. Ever defiant, Don Giovanni escapes with Leporello. 
ACT II 
Scene 1 Across the canal from Elvira 's lodgings, the insatiable 
Giovanni plots yet another seduction: Elvira's maid. He insists that Leporello 
trade cloaks with him for this next escapade. Elvira unexpectedly arrives at the 
balcony and Leporello, disguised as Giovanni, is forced to seduce her and lure 
her away. Disguised as Leporello, Giovanni is finally free to serenade the maid. 
Much to his chagrin, Masetto arrives, hunting the don and asks "Leporello" 
of his whereabouts. Giovanni feigns interest and sends Masetto 's men off in 
several directions, leaving Maesetto with him. Don Giovanni beats Masetto 
unmercifully before racing off. 
Scene 2 Still stuck with Elvira, Leporello is surprised by Anna, Ottavio 
Zerlina and Masetto as they discover him in the Commendatore's Garden. They 
are shocked to see Elvira with "Giovanni" and immediately set upon him. In self-
defense Leporello drops his disguise, begs for their pity and ultimately manages 
to escape. Ottavio asks Elvira to console Anna and finally expresses his desire 
to avenge Anna. The humiliated Elvira finally accepts that Giovanni has 
betrayed her love; she vows to help him to repent his sins. 
Scene 3 It is past midnight as Giovanni and Leporello find one other in 
a mausoleum. The don is anxious to know what happened and blatantly boasts 
about his latest conquest - one ofLeporello's own loves. Suddenly, the statue 
commemorating the Commendatore speaks, warning Giovanni that he will not be 
laughing by morning and that he should leave the dead in peace. Leporello is 
left terrified and the cocky Giovanni invites the Commendatore's statue to 
dinner. The macabre statue accepts. 
Scene 4 While laying flowers on the Commendatore's monument, 
Ottavio proposes marriage to Anna. She declines and Ottavio accuses her of 
unduly prolonging his pain. She responds by saying that, although she loves 
him, it is too soon after her father's death to wed. _, 
Scene 5 Giovanni and Leporello have festooned Giovanni 's home for 
the statue's arrival. Elvira enters and begs him to change his ways but he rashly 
rebukes her pleas. Her ghastly scream is heard as she witnesses the approach 
of the Commendatore's statue. Giovanni tells Leporello to answer the knock at 
the door, but he refuses. The annoyed Giovanni goes himself and is greeted by 
the statue. The statue asks Giovanni if he will dine with him and extends his 
hand. The don says yes, and offers his hand in return. The statue grabs hold 
and repeatedly asks him to repent. Giovanni defiantly refuses and is dragged 
into hell. 
Anna, Ottavio, Elvira, Zerlina and Masetto arrive to find Leporello ~\ 
alone. The frightened Leporello relays what just happened. With the ~ 
destructive Giovanni forever gone, Anna agrees to marry Ottavio after one year 
of mourning, Elvira vows to enter a convent, Zerlina and Masetto go home for a 
cozy dinner, and Leporello sets off to the tavern to find a better master. 
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CAST 
Don Giovanni 
Matthew Moore - Thursday and Saturday 
Ken Mattice - Friday and Sunday 
Rob Woodin, cover 
Leporello 
Tae-Suk Suh - Thursdayand Saturday 
Michael Callas - Friday and Sunday 
Ulysses Thomas, cover 
Donna Anna 
Jessica Tarnish - Thursday and Saturday 
Kirsten Hoiseth - Friday and Sunday 
Donna Elvira 
Michelle Johnson - Thursday and Saturday 
Amanda Villegas - Friday and Sunday 
Tiffany Evans, cover 
Don Ottavio 
Jesus Leon - Thursday and Saturday 
Lawrence Jones - Friday and Sunday 
Randall Ball, cover 
ZerUna 
Valerie Arboit - Thursday and Saturday 
Allison Pohl - Friday and Sunday 
Susanna Eiland, cover 
Masetto 
Rob Woodin - Thursday and Saturday 
Joe Valone - Friday and Sunday 
Ryan Kuster, cover 
Commendatore 
Simon Estes 
Special thanks to Guest Artist and Opera Institute Alumnus 
David Cushing, Commendatore cover 
ENSEMBLE 
Randall Ball 
Susanna Eiland 
Tiffany Evans 
Kevin Hayden 
Sara Heaton 
Rita Hurtado 
Ishan Johnson 
Fred Joseph 
Ryan Kuster 
Jessica Lawrence 
BradLudwin 
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Shaherezade Mow la vi 
Megan Reader 
Kathleen Suwalski 
Ulysses Thomas 
JamiTyzik 
VmceYi 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
William Lumpkin 
Conductor 
Violin/ 
Tera Gorsett 
Wen-Hsuan Lin 
Ashley Rath 
Andrea Levine 
Daniel Broniatowski 
Brittany Uschold 
Lauren Hastings 
Julie Metcalf 
Violin II 
Hilary Castle 
Annabel Ibanez 
JuHyounRyu 
James Ross 
JudeZiliak 
MisukRo 
Viola 
Jessica Lipan 
Lauren Gage 
EunjungKim 
Graciela Briceno 
Laurel Yu 
Cello 
Charlsie Hanson (also continua) 
SoonaChang 
Leah Hagel 
Yu-Fang Chang 
Bass 
Adam Anello 
Aaron Baird 
Flute 
Hsaio-Chieh Lin 
Margaret Brinkerhoff 
Oboe 
Rachel Maczko 
Daniel Bruns 
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Clarinet 
Ryan Yure 
Lauren Silberman 
Bassoon 
Laura Umbra 
Stephanie Busby 
Horn 
Clarissa Nemeth 
Alicia Mastromonaco 
Trumpet 
Eric Robertson 
Steven Del Ross 
Trombone 
Liza White 
Dennis Smith 
David Roth 
Timpani 
Matthew Bohli 
Off-Stage Orchestra 
Emily Senturia, violin I 
Jeanie Lee, violin II 
Wilhne Thoe, viola 
Douglas Machiz, cello 
Jason Domingo, cello 
Heather Sylvester, oboe I 
Jennifer Feldman, oboe II 
Adam Weber, horn I 
Emma Kaplan, horn II 
On-Stage Orchestra 
Emily Senturia, violin 
Douglas Machiz, cello 
Jeanie Lee, violin 
Jason Domingo, cello 
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ARTISTIC TEAM 
Chuck Hudson 
Micheal Morde 
William Lumpkin 
Emily Senturia 
Allison Voth 
Judith Chaffee 
Rob Najarian 
Laura Raffo 
Richard Frost 
Leslie Telford 
Jessica Besecker 
Kate Davis 
Thom Kauffinan 
Tesshi Nakagawa 
Julia Noulin-Meret 
Nicole Moody 
Daniela Mendoza 
Pan Lei 
Mariann Verheyen 
Brendan Hearn 
NickHoufek 
Mark Stanley 
Matt Walsh 
Ben Emerson 
Jason Allen 
Kent Cyr 
DanOleksi 
Stratton McCrady 
Rose Blakelock 
KyleDaigl~ 
Marianna Wonder 
Michael Porter 
Sasha Goldstein 
Beth Goldenberg 
Jim Bernhardt 
Carin Pratt 
NancyLea1y 
Marcie Schutzman 
Roger Meeker 
Margaret E. O'Neil 
Stage Director 
Assistant Director 
Conductor 
Assistant Conductor 
Musical Preparation I Chorus Master 
Choreography 
Fight Choreography 
Italian Coach 
Opera Manager 
Production Stage Manager 
Assistant Stage Manager 
Assistant Stage Manager 
Stage ManagementAdvisor 
Scene Design 
Assistant Scene Design 
Costume Design 
Assistant Costume Design 
Assistant Costume Design 
Costume Design Advisor 
Lighting Design 
Assistant Lighting Design 
Lighting Design Advisor 
Sound Engineer 
Sound Advisor 
Wigs & Make-up 
Technical Director 
Assistant Technical Director 
Technical Advisor 
Master Electrician 
Assistant Master Electrician 
Light Board Operator 
Paint Charge 
Properties Manager 
Crafts Lead 
Scene Shop Supervisor 
Costume Shop Supervisor 
Costume Production Advisor 
Front of House Manager 
Associate Director of Design and 
Production 
Design and Production Coordinator 
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Electrics Crew Scene Build Drapers 
Lindsay Arensberg Jackie Ansel George Curry 
Chris Brusberg Alex Brandwine Brianna Plummer 
Ryan Connealy Aneta Feld Lara Southerland 
Nelson Emig John Ibsen Lydia Witt 
Andrew Foley Allison Jung 
Ben Goodman Nick Kuhl Costume Hands 
Lance Hinrichs Emily Paige Mike Autieri 
Nicholas Houfek David Schultz Randi Fowler 
DanJobbins Cynthia Smith Danielle Landry 
Anthony Kudner Matt Stowe Collette Livingston 
Caleb Jon Magoon Arthur Tew 
Ben Pilat Eunice Woods Crafts 
Robert Scallan Taylor Biesel 
Matthew H. Smith Sound Crew Beth Goldenberg 
Joel Turnham Jeff Jones Sekula Sinadinovski 
Rachel West Elysse Kremens 
Melissa Russell Stitchers 
Follow Spots Matt Walsh Fabian Aguilar 
Jessi Pitnik Paige Causey 
Cynthia Smith Wardrobe Ben Goodman 
Rebbekah - Allison Jung 
Paint Crew VegaRomero Jackie Kelley 
Ashley Ainsworth Kirby Mosely Stephanie Taff 
Carolyn Boyd Danielle Pardue Marianna Wonder 
Kyle Daigle Josh Yoffe 
Nelson Emig 
Sasha Goldstein Run Crew 
! 
Liezl Humpfrey Michael Moran / 
Elysse Kremens Rebecca Newman 
Amanda Kullman Bradley Pence 
Kelly Miller Jenny Weiner 
Joan Olson Alex Wyse 
Ioannis Sochorakis 
Joel Turnham House Crew 
Emily Walsh Jessica Rothenberg 
Norah Schneyer 
Jennifer Schulman 11 
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ARTISTIC TEAM BIOGRAPHIES 
Chuck Hudson (Director) has directed opera productions at major 
regional companies including Minnesota, Flmida Grand, Seattle, San 
Francisco, Wolf Trap, Santa Fe, Santa Barbara, and Caramoor Opera 
among others. He has directed award winning theatre productions in 
New York, regionally, and internationally. 
Mr. Hudson's specialty in movement comes from a background in 
gymnastics as well as being one ofthreeAr_nericans to have r~ceived a 
diploma from the Marcel Marceau International School of Mimedrama 
in Paris. He is the only American to be appointed to teach at Marceau's 
School, and he performed with Marceau on his 1991 European Tour 
and in Klaus Kinski 's film Paganini. 
In addition to his work with professional artists, Mr. Hudson continues 
to focus on young professional artists in training. He is a co-creator of 
Seattle Opera's Young Artist Program, directing there as well as AVA 
Opera Theater, and Manhattan School of Music Opera Theater. He has 
created a series of Movement and Acting Master Classes specifically 
designed for Opera singers that he instructs on an international level. He 
was a professor at the University of Houston School of Theatre, 
Cornish College of the Arts, USC-Thornton School of Music, and is an 
annual Adjunct Faculty Artist at North Carolina School of the Arts. 
Upcoming productions this season include directing Rigoletto (Florida 
Grand Opera), Cendrillon (Manhattan School of Music Opera 
. Theater), and a third season of Florida Grand Opera'sResidentArtist 
Showcase. In the 2006-2007 season, Mr. Hudson will direct Le 
Comte Ory at Wolf Trap Opera and The Marriage of Figaro at Cape 
Town Opera in South Africa. 
William Lumpkin (Conductor) is the Music Director I Conductor for 
the Boston University Opera Institute where he has conducted produc-
tions including The Rape of Lucretia, Romeo et Juliette, Don 
Pasquale, Idomeneo, A Midsummer Night's Dream, Die 
Fledermaus, La Boheme, Gianni Schicchi, Postcardfi'om Morocco, 
La clemenza di Tito, Le nozze di Figaro, and Beatrice and Benedict, 
as well as the Peter Brook Carmen, Dido and Aeneas, The Village 
1 • Singer, and the premiere of Antigone. Mr. Lumpkin recently conducted 
performances of Casi fan Tutte with Boston Lyric Opera and Jonathan 
Dove's Flight at Opera Theatre of St. Louis. In 2005 he led perfor-
mances of Flight for Boston Lyric Opera and will return to St. Louis to 
conduct Hansel and Gretel in 2006. Mr. Lumpkin has appeared at the 
Brooklyn Academy of Music, where he conducted the Philip Glass 
opera Galileo Galilei. 
11 
(Lumpkin continued) Dming the 2001 season, Mr. Lumpkin made 
his professional debut with Opera Theatre of Saint Louis conducting a 
matinee performance of La Boheme and conducted performances of 
The Magic Flute and Lucia di Lammermoor during the 2002 season. 
Mr. Lumpkin 's other professional credits include Boston Lyric Opera 
where he served as Associate Conductor I Chorus Master, and was 
also engaged by the Chicago Opera Theater in the same capacity for 
the Philip Glass operaAkhnaten. Mr. Lumpkin was guest conductor 
for the UIUC production of Gounod's Romeo et Juliette, receiving 
rave reviews both for his conducting and the finesse of the orchestral 
playing, and recently conducted William Balcom 's A View from, the 
Bridge with Indiana University Opera Theater. With the Los Angeles 
Opera, Mr. Lumpkin was Associate Pianist I Assistant Conductor for 
productions of Xerxes, Don Pasquale, Le nozze di Figaro, and Un 
hallo in maschera. He has also served as Music Director/Conductor 
for the UCLA Opera, Principal Coach I Assistant Conductor for USC 
Opera, and was on the professional staff at Oberlin Conservatory 
where he was Assistant Music Director I Chorus Master for Oberlin 
Opera Theater. 
Allison Voth (Principal Coach) is a well-known coach in New York 
and Boston. She has worked with such companies as Boston Lyric 
Opera, Opera Boston, Opera Providence, Chautauqua Opera, Granite 
State Opera, Verisrno Opera of New Jersey, and Opera North. 
Festivals include Opera Unlimited, The Florence Vocal Seminar and 
The Athens Music Festival. As a champion of new music, Ms. Voth has 
pe1formed and assisted in many premieres with ALEA III, Collage 
New Music, The New Music Consort, The Group for Contemporary 
Players, and the National OrchestralAssocia}ion New Music Project. 
She is a specialist in the music and literature of Paul Bowles, and 
produced and performed a multi-media performance entitled, Paul 
Bowles: one man, two voices, at Merkin Hall in New York. The EOS 
Ensemble consequently invited her to participate in its Paul Bowles 
festival in New York, where she premiered a set of piano preludes. 
Ms. Voth, fast becoming recognized for her supertitles, has written titles 
for Boston University's Opera Institute, Opera Boston, Boston 
Baroque, and recently, Granite State Opera. Ms. Voth is currently 
Principal Coach for Boston University 's Opera Institute, and teaches 
diction for both Boston University and the Boston Conservat01y. Ms. 
Voth can be heard on CRI recordings. 
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CAST BIOGRAPHIES 
Simon Estes (Commendatore), recently appointed Professor of Music 
at Boston University School of Music, is celebrated for his opera, concert, 
and recital performances, as well as his recording credits. He has 
performed with major international opera companies including the 
Metropolitan Opera, La Scala, Lyric Opera of Chicago, and Paris Opera. 
He has appeared with the Berlin Philharmonic and the Boston Symphony 
Orchestra, among others. 
In the 2002- 2003 season, Mr. Estes played the role of King Philip in Don 
Carlos at the Lithuanian National Theatre in Vilnius, and the role of Padre 
Guardino in a concert version of La forza del des ti no at Carnegie Hall in 
New York. Mr. Estes recently participated in a concert at Alice Tully 
Hall, Lincoln Center celebrating the 30th anniversary of the Licia 
Albanese-Puccini Foundation, and will be presented with the Puccini 
oundation's Baccarat Award in recognition of his achievements in the 
rts. 
Simon Estes has almost one hundred roles in his repertoire, including King 
Philip in Don Carlos, Wotan in Wagner's Ring cycle, andAmfortas in 
Parsifal. He has performed for President George H. W. Bush, President 
Lyndon B. Johnson, and Pope John Paul II. He also appeared at the 
inaugural concert at the Kennedy Center as a soloist, and sang at both the 
25th anniversary of the United Nations and the opening of the 1972 
, Olympic Games in Munich. Professor Estes has appeared on Avidis, 
Decca, Deutsche Grammophon, Deutsche Schallplatten, EMI, Philips 
Classics and Sony Classical labels, recording works such as Wagner's 
per Fliegende Hollander and Bizet's Carmen. 
Valerie Arboit (Zerlina) is completing her second year as a member of 
the Opera Institute. She has performed major roles such as Cherubino, 
ldamante, Ramiro and Penelope. More recently, she sang the part of 
Annio in La clemenza di Tito with l' Orchestre Metropolitain du Grand 
Montreal for the Orford Music Festival. In 2002, Ms. Arboit received a 
fellowship from the Aspen Music School, in 2003, she was awarded the 
first prize from the Association des Professeurs de Musique du Quebec. 
Ms. Arboit holds a Master of Music degree in opera performance from 
McGill University. 
Michael Callas (Leporello) is completing his second year as a member 
of the Opera Institute. Mr. Callas has performed the roles of Johnny in 
Weill's Youkali I Mahagonny Songspiel, Nardo in La Finta 
Giardiniera, Tarquinius in Rape of Lucretia, and the Ballad Singer in 
argo's Ballymore: Winners with the Opera Institute. Additional roles 
elude: Figaro in Le nozze di Figaro with the Opera Company of 
Brooklyn, Tarquinius in The Rape of Lucretia with Intermezzo Opera, 
Peter in Hansel and Gretel, Masetto in Don Giovanni, and .. . 
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(Callas continued) ... Melchior in Amahl and the Night Visitors all 
with Purchase Opera. This summer he will make his debut with the 
Opera Theatre of St. Louis in Weill's Street Scene as part of the 
Gerdine Young Artist Program. 
Kirsten Hoiseth (Donna Anna) is a first year member of the Opera 
Institute at Boston University. She holds a Master of Music degree from 
Rice University, and a Bachelor of Music degree from Southeastern 
Louisiana University. She recently perfmmed the role of Donna Leonora 
in La forza de! destino with Opera in the Heights, and was also a 2004 
Studio member with Chautauqua Opera. Ms. Hoiseth was a winner of 
the 2004 West Bay Opera Competition, and received the Encouragement 
Award at the 2003 Regional MET Competition. 
Michelle Johnson (Donna Elvira) is a first year member of the Opera 
Institute at Boston University where she was seen as Angele in BU's 
production of Kurt Weill's one act opera The Tsar Has His Photograp 
Taken. Ms. Johnson recently sang Gabriel in Haydn's Creation with 
the Boston University Symphony Orchestra performed in Symphony 
Hall. She received her Bachelor of Music degree from the New England 
Conservatory of Music where she performed in Benjamin Britten's The 
Turn of the Screw as Ms. Jessel. She was awarded the 
Encouragement Award in the 2005 Metropolitan Opera New England 
Regional Finals and in the spring of 2003 she was the recipient of the 
Jan de Gaetani Award at the 2003 Orpheus National Vocal 
Competition. This coming April, Ms. Johnson will appear as Vera in the 
Opera Institute's production of Hoiby's A Month in the Count7y. 
Lawrence Jones (Ottavio) is cutTently pursuing his Master of Music 
degree in Voice Perfo1mance at Boston University. In recent years, he 
has sung Ramiro in Cenerentola, Flute in A Midsummer Nights Dream, 
Jupiter in Semele, Tamino in Zauberjlote, Fame in Indian Queen, Acis 
in Acis and Galatea, and was recently tenor soloist in a Sondheim 
Review with the Boston Pops. Mr. Jones has--Sung numerous works of 
Bach and recently made his Carnegie Hall debut as tenor in the Funeral 
Cantata. This summer he returns to Tanglewood as a vocal fellow 
singing a lead in the American Staged Premiere of Elliot Carter's opera 
What Next conducted by James Levine. 
Jes us Leon (Don Ottavio) is a first year member of the Opera Institute 
at Boston University where he appeared as Jacques and Billy in Weill's 
Youkali I Mahagonny Songspeil. He has appeared with the New 
Opera Festival di Roma as Rodolfo in La Boheme and 11 Duca di 
Mantua in Rigoletto. With UCLA Opera, Mr. Leon has sung the lead 
tenor role of Leonardo in Lorca, Child of the Moon and Fen-ando in 
Casi fan tutte. In Mexico he has also sung Nemorino in Elixir d'amor 
and Alfredo in La Traviata. This summer, he will cover 11 Conte 
d'Almaviva in the 2006 Opera Theatre of Saint Louis production of II 
barbiere di Siviglia. 
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l(en Mattice (Don Giovanni) is a first year member of the Opera 
Institute at Boston University. He has appeared with Baltimore Opera, 
Chicago Opera Theater, Chautauqua Opera, Opera Theatre North and 
the Ravinia Festival. His past roles include CountAlmaviva, Malatesta, 
Silvio, Belcore, Ford, Escamillo, Papageno and Aeneas. Mr. Mattice 
was a semi-finalist in the 2005 New England District Metropolitan 
National Council Auditions and a winner in the 2004 Bel Canto Italian 
Opera Competition and the 2003 Palm Beach Opera Competition. 
Future engagements include: Baltimore Opera (Schaunard/La Boheme) 
and Opera San Jose (Mercutio/Romeo et Juliette), (Figaro/Il barbiere 
di Siviglia), (Germont/La Traviata) and (Sharpless/Madama Butterfly. ) 
Matthew Moore (Don Giovanni) is a first year member of the Opera 
Institute at Boston University. A native of Newport News, Virginia Mr. 
Moore studied at The Virginia Governor 's School for the Arts and 
Baylor University before joining Boston University's Opera Institute. 
is operatic roles include Belcore, Almaviva, Schaunard, Count 
obinson, Papageno, Marquis de la Force, Don Alfonso, and the Tsar 
among others. Concert highlights include debuts with the Naples 
Philharmonic conducted by Erich Kunzel, and with Frederica von Stade 
and the Columbus Symphony, at Ms. von Stade's request, in a gala 
concert conducted by Alessandro Siciliani. Mr. Moore was also a 
Regional winner and National Semi-Finalist in the Metropolitan Opera 
National Council Auditions in 2005. 
' Allison Pohl (Zerlina) is currently pursuing her Master of Music degree 
in Voice Performance at Boston University. She recently appeared as 
Bessie/Yvette in the Opera Institute production of Weill 's Youkali I 
, Mahagonny Songspeil. She received her Bachelor of Music degree at 
Purchase Conservatory of Music, where she performed the roles of 
Mother Marie in Dialogues of the Carmelites, Meraedes in Carmen, 
and the Sandman in Hansel and Gretel. Ms. Pohl has also appeared in 
The Merry Widow and Amahl and the Night Visitors , and has per-
formed various opera scenes at Purchase, Crittenden Opera Studio and 
New York Opera Studio at Vassar College. 
Tae-Suk Suh (Leporello) is a first year member of the Opera Institute 
at Boston University. He has appeared as Sarastro, Leporello, 11 
Commendatore, Colline, Raimondo, Sparafucile, Basilio, Sulpice, Figaro, 
Rambaldo, Superintendent Budd, and Mephistopheles. He has partici-
pated in master classes with James Morris, Regina Resnik, and Renata 
Scotto. Mr. Suh received his Bachelor of Music degree from Yonsei 
University in Korea and his Master of Music degree, Performance 
Certificate Degree from Mannes College of Music in New York. 
essica Tarnish (Donna Anna) is a second year member of the Opera 
Institute at Boston University where she has performed Sandrina in La 
Pinta Giardiniera, The Female Chorus in The Rape of Lucretia, The 
Duchess in Galileo Gale lei, and False Angele in The Tsar Has His .. . 
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(Tarnish continued) .. . Photograph Taken. Last April Ms. Tarnish 
performed Verdi's Requiem with famed bass Simon Estes and the 
Naples Philharmonic. She is a recent Metropolitan Opera National 
Council Auditions New England Region Semi-Finalist, and in 2000 she 
was a Chicago Regional Finalist. This summer she is engaged as a 
Young Artist with Central City Opera where she will perform the roles 
of Donna Anna in Don Giovanni and Fortuna in L 'incoronazione di 
Poppea. 
Joseph Valone (Masetto) received his Bachelor of Music degree from 
Boston University last May and is cwTently pursuing a Master of Music 
degree in Voice Performance. Mr. Valone has perfonned in numerous 
opera productions at BU including the 2005 Fringe Festival where he 
appeared as the Narrator/Bobby in Kurt Weill's Youkali /Mahagonny 
Songspiel. Mr. Valone will appear with Ohio Light Opera this coming 
summer. 
Amanda Villegas (Donna Elvira) is currently pursuing her Master of 
Music degree in Voice Performance at Boston University. This is her 
second role with the Opera Institute, her first being Madame Angele in 
Weill 's The Tsar Has His Photograph Taken. Past roles include First 
Lady in Die Zauberjlote, and Mother in Amahl and the Night Visitors . 
Rob Woodin (Masetto, Don Giovanni cover), currently pursuing a 
Master of Music degree in Voice Performance at Boston University, 
was last seen in the Opera Institute production of Weill's The Tsar Has 
His Photograph Taken. Before moving to Boston, Mr. Woodin 
performed in the chorus of The Minnesota Opera for three years. In 
Minneapolis, he appeared as Schaunard in La Boheme with Theatre 
Latte Da. This spring, Mr. Woodin will appear as Balaev in the Opera 
Institute production of Hoiby's A Month in the Country. Rob is a first 
year student in the Master's program at BU. 
PRODUCTION TEAM BIOGRAPHIES 
Jessica Besecker (Assistant Stage Managg) is a third year BFA 
candidate in Stage Management at the Boston University School of 
Theatre. Recent credits include The Rape of Lucretia (BU Opera 
Institute); Troilus & Cressida, White Rabbit, and The King Stag (BU 
School of Theatre). Ms. Besecker is looking forward to stage managing 
History of American Film (BU School of Theatre) later this year. 
Kent Cyr (Technical Director) is a first year graduate student in the 
Technical Production program at the Boston University School of 
Theatre. This is the 7th production of Don Giovanni he has worked on. 
Kate Davis (Assistant Stage Manager) is a second year BFA candidate 
in Stage Management at the Boston University School of Theatre. 
Favorite credits include The Tsar Has His Photograph Taken (BU 
Opera Institute), Falsettos, Culture Clash in AmeriCCa (Huntington 
Theatre Company), Scenes from an Execution, Measure for 
Measure, and Therese Raquin (BU School of Theatre). Upcoming 
projects include Arcadia with the BU School of Theatre. 
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Leslie Telford (Production Stage Manager) is a fourth year BF A 
candidate in Stage Management at the Boston University School of 
Theatre. Earlier this year she joined AGMA while working on Lucie 
de Lammermoor with Boston Lyric Opera. Favorite past credits 
include Therese Raquin and The Rape of Lucretia (BU School of 
Theatre), Little Women (NetWorks national tour), Antony and 
Cleopatra, As You Like It, and Two Noble Kinsmen (The Old Globe), 
The Rivals (Huntington Theatre Company), and Hamlet 
(Commonwealth Shakespeare Company). Upcoming projects are 
Thais and La Traviata with Boston Lyric Opera. 
Brendan Hearn (Lighting Design) is a fomih year BFA candidate in 
Lighting Design at the Boston University School of Theatre. Brendan's 
major lighting design credits include: Twelfth Night (Actors' Shakespeare 
Project), The Red Lion (Boston Playwright's Theatre), Brigadoon and 
Pippin (BU Academy), The Celebration of the Class of 2006 (BU School 
of Theatre), and The Lamp Post (MassJam). 
icole Vyonne Moody (Costume Designe) is a second year MFA 
candidate in Costume Design program at the Boston University School of 
Theatre. Previous School of Theatre credits include costume design for 
King Stag and costume design assistant for Rape of Lucretia. Other 
designs include Educating Rita, A Rose for Remmey, and Guys on Ice 
(New Court Theatre), Quilters (Mainstreet Players), and Death of 
Bessie Smith (Columbia College). Nicole currently holds a Bachelor of 
Art in Theatre Design, (concentration: costumes) from Columbia College 
' in Chicago. 
Robert Najarian (Fight Choreographer) has had the good fortune to 
. fight direct numerous productions in the Boston area. A few recent 
favorites include Five by Tenn (Speakeasy Stage) ,Big Love (Brandeis 
Theatre Company), and Macbeth (Shakespeare Now!). He can 
currently be seen at the Worcester Foothills playing the partof Cohen in 
Steve Matrin's The Unde1pants. Mr. Najarian is on the faculty of the 
Boston University School of Theatre and Northeastern University 
Emergency Medical Services Department. 
Tesshi Nakagawa (Scene Design) is a second year MFA candidate in 
Scene Design candidate at the Boston University School of Theatre. 
Last year, Mr. Nakagawa worked on the School of Theatre production of 
The Laramie Project. Mr. Nakagawa attended Komazawa University 
in Tokyo where he received Bachelor of Arts in Economics. He came to 
the United States four years ago to start his new career in theatre. 
Matthew Walsh (Sound) is a second year BF A candidate in Sound 
Design at the Boston University School of Theatre. Design Credits 
elude The Tsar Has His Photograph Taken, Youkali I Mahagonny 
ongspeil, and Grace. Assistant credits include: Once In a Lifetime, 
and Scenes from an Execution. 
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OPERA INSTITUTE, OPERA THEATRE AND 
OPERA WORKSHOPS 
FACULTY 
Sharon Daniels - Director of the Opera Institute and Opera 
Programs 
Phyllis Curtin -Artistic Advisor 
William Lumpkin - Music Director I Conductor 
Allison Voth - Principal Coach 
Jeffrey Stevens - Repertoire Coach I Instructor 
Judith Chaffee - Movement Advisor I Period Styles I Ballet 
Christopher Lane -Acting I Stage Director 
Frank Kelley - Stage Director 
Ruth Benson Levine - Ballet, Period Styles 
Lenny Liebowitz - Stage Director 
Jim Petosa -Acting I Stage Director 
Nina Pleasants -Acting 
Betsy Polatin -Alexandre Technique 
Christien Polos - Period Styles I Ballet 
Laura Raffo - Italian Conversation 
Lynn Torgove -Acting I Stage Director 
STAFF 
Richard Frost - Manager 
Susanna Eiland - Graduate Executive Assistant 
Rachel Gahan - Graduate Scheduling Assistant 
Shari Mowlavi- Graduate Program Assistant 
Rosy Gamer - Office Assistant 
Michael Morde - Office Assistant 
RECENT GUEST DIRECTORS ~-' 
Dorothy Danner, David Gately, Chuck Hudson, James Marvel 
RECENT MASTER CLASSES 
Jason Allen, Claude Corbeil, PhyUis Curtin, Janice Mancini Del Sesto, 
Simon Estes, Carol Fitzpatrick, Sheri Greenawald, Jay Lesenger, 
Stephen Lord, Marlena Malas, Janice Mayer, Susan Ormont, Mark 
Oswald, Richard Pearlman, Stephen Steiner, Richard Wargo 
VOICE FACULTY 
Sarah Arneson-Chair, Penelope Bitzas, Kendra Colton, Sharon 
Daniels, James Demler, Simon Estes, Phyllis Hoffman, Frank Kelley, 
Susan Ormont, Maria Spacagna 
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THE OPERA PROGRAMS AT BOSTON UNIVERSITY 
The Boston University Opera Programs in the College of Fine Arts, School of 
Music, are composed of the Opera Institute, Opera Theatre and Opera Work-
shops. The programs are under the guidance of Director of Opera Programs 
Sharon Daniels, Music Director and Conductor William Lumpkin, Artistic 
Advisor Phyllis Curtin, Principal Coach Allison Voth, Repe1toire Coach Jeffrey 
Stevens, and distinguished members of the voice faculty, guest artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a non-
degree professional training program for the advanced singer preparing for an 
operatic career. Chosen by special audition, twelve emerging, professional 
singers are given free tuition and stipends for an innovative two-year residency 
that provides the crucial transition between student training and professional 
perfonnance. 
tA.dvanced singers from Opera Theatre and Opera Workshop study alongside 
Opera Institute singers in performance based classes, and form a pool for 
principal and ensemble casting for the two full-scale productions in the Boston 
University Theatre, perfonnances of significant one-act operas in the annual Fall 
Fringe Festival, outreach projects, and several opera scenes programs. 
For more information about these programs, please visit our website at: 
, www.bu.edu/cfa 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt C. Meissner, Dean ad interim 
Andre de Quadros, Direc(o1; School of Music 
Jim Petosa, Direct01; School of Theatre 
Judith W. Simpson, Direct01; School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer, School of Music 
Ellen Can-, Executive Director for External Relations 
Christine C. Santos, Director of Development and Alumni 
elations 
Leslie Antonie!, Annual Fund I Alumni Officer 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS PIANO THEORY and 
Steven Ansell viola* Jonathan Bass COMPOSITION 
Edwin Barker double bass* Anthony di Bonaventura* MartinAmlin* 
Cathy Basrak viola MARIA CLODES-JAGUARIBE* Theodore Antoniou* 
Bonnie Black pedagogy Linda Jiorle-Nagy RICHARD CORNELL* 
L Ch · 1- Randall Hodgkinson Lukas Foss* ynn ang vio in Michael Lewin Samuel Headr1"ck* Jules Eskin cello Edward Gazouleas viola Victor Rosenbaum David Kopp* 
. . Ketty Nez 
Raphael Hillyer. viola COLLABORATIVE PIANO Elena Roussanova 
Bayla Keyes violin* SHIELA KIBBE* Lucas 
MICHELLE LACOURSE VIOLA* Robert Merfeld Ludmilla Leibman* 
Lucia Lin violin* John Wallace 
Malcolm Lowe violin ORGAN Gerald Weale* 
Dana Mazurkevich violin Nancy Graner! Steven Weigl* 
Yuri Mazurkevich violin* Peter Sykes 
lkuko Mizuno violin 
John Muratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Barbara Poeschl-Ednch harp 
Michael Reynolds cello* 
Rhonda Rider cello 
Todd Seeber double bass 
David Sayer cello 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin* 
WOODWINDS;. BRASS, 
AND PERCUS;:,ION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Geral'(n Coticone flute 
Dorio Dwyer flute 
Terry Everson trumpet* 
John Ferrillo oboe 
Richard Flanagan percussion 
Joseph Foley trumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian 
bassoon 
Scott Hartman trombone 
John Heiss flute 
Gregg Henegar bassoon 
Daniel Katzen horn 
Carrie Koffman saxophone 
Renee Krimsier flute 
Lynn Larsen horn 
DON LUCAS TROMBONE* 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
saxophone 
Craig Nordstrom clarinet 
Eliza1Jeth Ostling flute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn* 
Robert Sheena English horn 
Ethan Sloane clarinet* 
James Sommerville horn 
Linda Toole flute 
Robert Wilkerson saxophone 
Douglas Yeo trombone 
VOICE 
Michelle Alexander 
SARAH ARNESON* 
Penelope Bitzas* 
Kendra Col ton 
Sharon Daniels* 
James Demler 
Simon Estes* 
Jodi Goble 
Phyllis Hoffman* 
Frank Kelley 
Susan Ormont 
Maria Spacagna 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman* 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichgrd 
MUSICOLOGY 
VICTOR COELHO* 
Zb igniew Granat 
Brita Heimarck 
Thomas Peattie* 
Joshua Rifkin 
Evan Scooler 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros* 
Joy Douglass 
Warren Levenson 
WILLIAM MCMANUS* 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose* 
Ann Howard Jones* 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Judith Chaffee 
Phyll is Curtin++ 
SHARON DANIELS* 
Ted Hewlett 
Ruth Benson Levin 
William Lumpkin* 
Betsy Polatin 
Christien Polos 
Laura Raffo 
Jeffrey Stevens 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phill ip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
Andrew Shenton 
Joel Sheveloff* 
Arthur Stokes 
Jeremy Yudkin* 
*Denotes full-time faculty 
Department Chairmen 
reRresented in bold 
++Emeritus 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Brent Wilson Manager of Production and Performance 
Tuaha Khan Stage Manager 
Kris Sessa Librarian 
Martin Snow Keyboard Technician and Restoration 
Roberto Toledo Head Recording Engineer 
Sandra Wein Scheduling and Programs Coordinator 
Contributors to the College of Fine Arts Music Programs 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc. 
Mr. and Mrs. Jeff Gelfon 
Ann and Gordon Getty Foundation 
Mr. and Mrs. James P. Mclane 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
The Ushers and Programmers Committee 
$2,500 to $4,999 
ichard F. Balsam, M.D. 
s. Sandra L. Brown 
Mr. and Mrs. Richard Grausman 
Mrs. Ellen B. Kazis-Walker 
Mrs. Marian H. Kent 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd . 
$1,000 to $2,499 
Ms. Linda Cabot Black 
, The Blount Foundation, Inc. 
Boston Foundation 
Ms. Dorothy D. Cameron 
Ors. John A. and Harriet S. Carey 
Richard D. Carmel Charitable Remainder 
Trust 
Clovelly Charitable Trust 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Join the Friends of Opera 
$1 ,000 to $2,499 (continued) 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. Charles A. Stakely 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Anonymous 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Eska 
Mr. David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Eli Lilly and Company Foundation 
Ms. Maureen Meister 
Mrs. Helen Salem Philbrook 
Mr. and Mrs. Virgil A. Procaccino 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Mr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Margaret May Darnen 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Mrs. Lynne M. Harding 
Ms. Julia A. Hennig 
Mr. and Mrs. James L. Loeb 
Mrs. Jeannette F. Mclellan 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Contributors to the Opera Institute belong to a select group of people who 
believe in the importance of supporting young musicians through their 
educational activities, events, programs, and performances. 
We invite you to lend your support to the Phyllis Curtin Opera Fund, which 
benefits the programs and productions of the Opera Institute. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, 
oston University College of Fine Arts, 855 Commonwealth Avenue, Boston , 
A 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs for the past twelve 
months, as of February 7, 2006. Due to program deadlines, some donor names may be absent 
from this list. We thank you for your understanding. 
BOSTON 
UNIVERSITY 
COLLEGE of 
Fine Arts 
www.bu.edu/.cfa 
